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まずは『髪盗み』について簡単に紹介したい。『髪盗み』（The Rape of the Lock）は1712年、
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Beardsley and Rococo: Factors behind the Appearance of Rococo
in the Illustrations for The Rape of the Lock
OSHIRO Marie
Aubrey Beardsley changed his drawing style to Rococo in The Rape of the Lock (1896). His most famous 
drawing style was in the black and white ink illustrations for Salome (1894), but he suddenly broke away from that 
style. Illustrations for The Rape of the Lock are characterized by the hatching and stippling in the French print art 
of the eighteenth century. In addition, the illustrations reflect a literal interpretation of Pope’s text. Consequently, 
some modernist critics recognized this change as the return to an old way. However, Rococo style was reassessed 
when Beardsley shifted to Rococo, and many British artists adopted it in their works. Therefore, it is necessary 
to reconsider if the change of his drawing style is a return to an older way. This article clarifies the real nature of 
Rococo style through an analysis of Beardsley’s drawing technique and motifs used in the illustrations for The Rape 
of the Lock, and argues that Beardsley did not merely return to an old style. In light of the analysis, I try to show the 
fin de siècle factors contributing to these pseudo-Rococo drawings.

